
In dialogue with the surrounding space 

 

The work of Tonneke Sengers is strongly related to architecture. From the 
beginning. Sengers studied monumental design at the Gerrit Rietveld Academy 
where, entirely in the tradition of the Arnhem School, the connection between art 
and architecture, was the main theme. 

Her murals and wall sculptures are engaged in a dialogue with the space 
around.Besides they often have elementary architectural aspects as starting points, 
like skylines and outlines of buildings. Sengers works with minimal means: lines, 
screens and squares with which optimum three-dimensional effects are created. 

This abstract geometrical language can be applied on every scale without losing 
power. Sources of inspiration are found in the environment, especially there, where 
the contrasts between open and closed spaces are the most striking, on a scale from 
window envelopes and holes in ring binders to buildings she passes by train or by 
car. 

The work evolves within the restrictions imposed by the context, the available space 
is decisive, for a mural the form and dimension of the wall, a door or the presence of 
a socket. 

Also are there the restrictions Sengers imposes on herself like the use of only one 
color or the precise fitting of squares in an environment. There is always an 
important role for the given space that will become part of the painting in an organic 
way. The unpainted lines, created by using tape during the set up of the mural, will 
participate in the work. 

The design of the wall sculptures "Up the Wall" is first drawn on the computer and 
then carved in aluminum on the maximum size for the laser cutter.The squares are 
deepened and like boxes or chests placed against the wall. In these frames space is 
caught, a part of the wall is inserted in the piece of art that forms both a frame and a 
blank. The open-worked aluminum is giving an important role to the wall behind and 
the space between them. Composition and color are accurately defined to bring 
forward the intended dialogue between illusion and reality. Shadow has full scope in 
the defined area like in a resonance-box. The counter-shape becomes an interval in 
which the effects of Sengers interventions resonate. They form, indirectly, a new and 
often surprising reality. It looks like Sengers' work is coming to you in two ways. You 
have the idea of being able to decipher something and at the same time you can 
disappear without effort in the space the work displays to you. 
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